TIME DASH

LOGLINE: The history of the world is at stake when a group of religious fanatics tries to gain control of a time machine.
SYNOPSIS: Popular televangelist JAMES ROBERTSON talks to an excited group of religious fanatics on television about the Second Coming of Christ along with their founder, Jerimiah, at Soldier Field in Chicago. 
Meanwhile, in 1942 Berlin, time travelers EDWIN WOOLMAN and RICK SLAZENGER infiltrate a Nazi party. Aiding them from afar are their teammates, CASSIE, ART, and CHRIS from within the Time Dash, a time machine that exists outside of space and time. They use microphones to direct Edwin and Rick to their destination and translate German for them. Edwin and Rick finally succeed in their mission – giving the Nazis secret positions of the Allied forces. But the guards are suspicious of the two men, and Edwin and Rick barely escape with their lives. 
They return to present day America to observe the new world where the Nazis have defeated America. After researching this new world, they return to Nazi Germany and undo what they did. 
Edwin and his crew finally air their latest episode of “What If?” the most popular show on the Historical Channel. The show discusses how the world would be if Hitler had won WWII. They use footage from the alternate history for the show. 
The temptation of the Time Dash becomes too strong for Edwin and he begins using the machine for his own purposes. He begins by going back to 1988 and talking to his old mentor, DR. COREA. He shows the professor the Time Dash and asks him for moral guidance. 

As the show gets more popular, Edwin’s producer and girlfriend, MIMS FREELAND becomes more demanding. She wants more control over the show, but Edwin doesn’t want to give her any, afraid that she will find out about the Time Dash. James Robertson asks Mims to get the original footage from the What If office, but she is stopped by Chris and Cassie. Edwin finally decides that it is time to let Mims go.
Later that night, Edwin decides to Time Dash alone (something that is not allowed) to visit his grandfather. He sneaks into the office and goes to 1936 Germany, where the Olympics are being held. It is here that he accidentally comes across JERIMIAH ROBERTSON (the founder of the Prophets of Jesus) and HAROLD WOOLMAN, Edwin’s own grandfather. Unbeknownst to Edwin, however, Mims has followed Edwin to this time. After Edwin spends some time with Harold, he heads back to the present time, leaving Mims behind. This is the start of a series of events. 
Soon after returning to the present, Edwin is approached by James Robertson, under the pretense of doing an episode of What If. But James really meets Edwin to show him a picture from the 1936 Olympics, one with both Edwin and Jerimiah. This gets Edwin’s attention and he agrees to meet with James. 
Unbeknownst to Edwin, however, James has plans of his own. He collaborates with his son, Ed, to assassinate Edwin’s Time Dash crew and use Edwin to get at the time machine. To do this, James hires hit men CARL and DIRK. But James isn’t acting alone; he is given instructions through a set of old tapes passed down to him by his parents – Jerimiah and Mims. 
As Edwin, Rick and Art meet with the Prophets of Jesus, Chris and Cassie begin doing some research on the church. They make some horrifying discoveries. They learn that Jerimiah, the church’s founder has made some startling and accurate predictions of the future and that he and his wife, Abilene (who they recognize as Mims) plan to return to the world 50 years after their death in Soldier Field, Chicago, with Jesus himself. This will be occurring soon. 
Chris calls Edwin and tells him his theory – Mims was pregnant with Edwin’s child when she was accidentally left in the past. She met Jerimiah and became one of the church’s founders. Jerimiah raised Edwin’s son as his own and named him James Robertson. Chris also believes that James also plans to blackmail Edwin to get at the Time Dash and create his own brand of Second Coming. 
Edwin goes to confront James and makes a horrifying discovery – Rick and Art have been murdered. Edwin tries to escape but is shot in the stomach. James and Ed put Edwin in James’ office, but when he only looks away for a second, Edwin mysteriously disappears. Chris and Cassie stand in the Time Dash, holding a wounded Edwin. 
Chris knows they need help, so he goes back to 1988 and finds Edwin’s old mentor, Dr. Corea. As Corea already knows about the Time Dash, he is eager to help. They bring Edwin to the hospital in 1988 and then set out to repair the damage that was done. Corea goes back to intercept Mims in 1936 before she meets Jerimiah, but she refuses to go back. Realizing that she can’t be reasoned with, the crew tries a different approach. 
As Corea journeys through time to thwart Mims and Jerimiah, Chris and Cassie return to the What If office and are soon met by the police and James with a warrant to search the premises. They search the place but James does not find what he is looking for – the Time Dash. 
Meanwhile, Corea tries a new strategy. He takes Edwin away before he is ever shot. Edwin later sneaks into James’ office but is intercepted by James. Finally, James has access to Edwin and the Time Dash. Edwin is forced at gunpoint to take James to Mims and Jerimiah so they can proceed with the Second Coming. Dr. Corea hides inside the table within the Time Dash and has plans of his own. 
Edwin brings James to Mims and Jerimiah who are waiting for them in 1958 Cuba. Finally, Mims has her revenge and there is nothing that Edwin can do to talk her out of it. But Edwin does plant the seeds of dissension when he tells James that he is, in fact, Edwin’s son, not Jerimiah’s. Mims has had enough of Edwin. They first go to the last supper and pick up Jesus then they drop Edwin off in 1945 Nagasaki, minutes before the city is hit with an atomic bomb. 
Mims, Jerimiah, Jesus and James return to the present where they find Carl and Dirk holding Chris and Cassie hostage. They all go to the Second Coming celebration at Soldier Field. They arrive and get ready but James has second thoughts. He feels like a pawn and is reluctant to go through with it. Dirk shoots and kills him. Ed is devastated by this but Mims doesn’t care. 
Hidden within the Time Dash, Dr. Corea frantically tries to find a solution. As the celebration is about to begin, Jesus suddenly attacks Dirk and Carl. A lengthy fight ensues, during which Jesus reveals himself to be a well-muscled fighter. He kills Dirk and Carl. Unbeknownst to Mims and Jerimiah, “Jesus” is actually Rick, whose death was undone by Dr. Corea. Edwin, Chris, Art, Cassie and Dr. Corea all help Rick in his fight, using the Time Dash to create the illusion of miracles. In the midst of all this, Mims and Jerimiah try to stop Rick but are shot by Ed. 
When all has calmed down, Edwin decides to time dash one more time, to intercept Mims before she goes back to the past. It works, and Edwin is able to raise his son James. 
COMMENTS: I think you’ve come a long way with your story. You’ve really developed the plot considerably and done a good job at giving us a sense of what the Time Dash is, how it works, and what it looks like. I also like the fact that the story doesn’t take itself too seriously; Mims is a funny antagonist at times and I think she has the potential to be a strong character. There are still a few areas in which the script could be stronger. This is mainly in the area of character development and logic. 
While you’re at a good starting point with your characters, I feel as though you can do more with them. While their stories are developed in the script, I don’t feel as though their voices have really been developed yet. They feel more like caricatures and less like real people; they don’t feel or sound believable. As a result, you will have a script with a story that stands out but characters that do not. 
This is a trap that many scripts fall into and script readers and interns reading your script for agencies, writing contests and production companies will pick up on this problem and may not recommend the script as a result. You can solve this problem by taking some time and writing bios on every major character in the story. The key is to write the bios from a first person perspective and try to write several pages per character. It could take some time but it will be worth it in the end. For example, have Edwin tell his own story from his perspective. Don’t think of this as you developing Edwin, think of it as Edwin revealing himself to you. At first, it may feel a bit forced but you will soon notice that Edwin’s style of speaking changes as his real voice and personality begins to come through. When doing this, get as personal as you possibly can. You probably won’t use a lot of this material in your actual story but it will be essential in developing believable and memorable characters. 
I’ll use Edwin as an example. First think about where he was born and where he grew up. Get as specific as possible, don’t just decide that he grew up in Chicago, figure out what neighborhood he grew up in. Who raised him? Any brothers or sisters? What were his early years and relationships like? What about his later childhood? Adolescence? Who was his first love? What was she like? Was it requited? 
These are just the tip of the iceberg. There are numerous resources for writers with questions and guides for developing the character backgrounds. But make sure you write all of this from Edwin’s perspective. Also, think about how these events from Edwin’s past have made him into who he is today. This will deepen your understanding of the character and that understanding will translate onto the page.
Okay, so I have some suggestions for your structure. Right now, it seems as though you have too many subplots so I have some ideas for you to help you cut them down a bit and streamline your story. Here is a suggested structure for your story:

First 10-12 pages: I don’t recommend too many changes here. I like the idea of the religious rally, though I think you should briefly show Mims here so the reader can see that she is connected to the Prophets of Jesus. I think showing what Edwin and his crew actually do is a good idea for your setup. I do recommend cutting down on most of the Chicago material. You can accomplish what you need here in one or two quick scenes. This part of the script should be no more than one page. I also recommend showing the actual episode of What If somewhere in the first few pages.

Inciting Incident: I have a very different suggestion for your Inciting Incident – have Edwin get a call regarding the death of his grandfather. Having his grandfather die in the story (instead of years earlier) will put Edwin on the emotional path to Time Dash alone and visit his grandfather in Berlin 1936. In the current draft of the script, I didn’t even know Edwin was close to his grandfather until later and it seems to come out of nowhere. This way, it’s not just something that Edwin is remembering or talking about; it’s something that he actually has to deal with. This can also be a good way to introduce Mims and her beliefs. Perhaps she tries to console Edwin after the funeral but then lets it slip that Edwin’s grandfather is probably in hell because he wasn’t a Christian. This could set Edwin off, and cause them to break up. 
Buildup: For the rest of Act One, Edwin is coping with his grandfather’s death, tempted to visit him with the Time Dash. He goes to his old mentor, Dr. Corea for advice. I recommend putting Dr. Corea in the present, rather than the past. There doesn’t seem to be any reason why the man can’t be alive in 2008. It would be one less Time Dash and could smooth out the story. It would also explain why Dr. Corea knows Chris as the two of them could also be old friends.
Plot Point: Edwin finally decides to Time Dash alone and goes to the 1936 Olympics. Mims sneaks into the office, still hoping to steal the raw footage for James, sees Edwin, accidentally goes back in time with him and is left behind in Berlin 1936.
Act 2 Buildup: The buildup is good but I feel that you could have less investigation and more action here. Remember, this is supposed to be the beginning of the conflict. You can really cut down Chris and Cassie’s research of the Prophets of Jesus and focus more on the results. Keep this area of the script to no more than a couple of pages and focus on the conflict between the Prophets of Jesus and the What If crew.
Mid-Act Event: The mid-act event of the script (the shooting of Rick, Art and Edwin) is good but it comes too late. I recommend putting it about 5-10 pages earlier to keep the pace up. 
Act 2 falling action: After Edwin is shot it feels like you are beginning to lose your protagonist. At this point in the script, Edwin’s role seems to diminish. You have almost 5 pages without him. This is a bit too long to be away from him and this section lacks conflict. At this point, focus less on Chris getting Dr. Corea and Dr. Corea getting Edwin’s identity and focus more Edwin’s recovery. 
I also recommend leaving out the character of Bruce and his story of the Time Dash. The information can be given to us in a different way but when you add Bruce into the story for only one scene, you open up a new subplot that never really goes anywhere. I think Edwin’s relationship with his grandfather is enough; focusing on his rocky relationship with his father takes too much time away from the main plot of the script.
As a general note for the second half of Act 2, it seems as though much of it is the characters trying to fix things with the Time Dash but the stakes really aren’t raised during this time. There is not really a sense of increasing tension here because at this point in the script, we really don’t see what the antagonist is doing to stop them from succeeding. At this point in the script, Mims is just waiting and I really don’t see much of James or Ed. 
Also, I think Dr. Corea takes upon too much of an active role in this part of the script. Edwin should really be the one doing much of this and Corea should be his mentor. Right now, you have over 10 pages without Edwin. This shows him to be a weak protagonist in one of the most important parts of the script. Edwin needs to have a regular role here. 
I think another thing that needs to be addressed is the fact that (for much of the script) the good guys basically have all the power – they have control of time itself. If something bad happens, what’s stopping them from simply going back in time and fixing it on page 55? When Edwin is shot, for example, why doesn’t Chris or Dr. Corea go back and save him first? Also, why doesn’t Dr. Corea just go back in time and distract Mims before she finds the time machine in the first place? 
Basically, there needs to be some reason why they can’t simply fix everything with a time machine, otherwise all of their victories will feel empty. One suggestion that I have is to give the Prophets of Jesus control of the Time Dash much earlier in the script, such as the mid-act event. This will bring Mims (your antagonist) back into the script much sooner and make the second half of act 2 much more challenging for the group. Now, they know what is going on, but without the Time Dash, they really can’t do anything to stop it. This forces them to band together and go after James and Mims. 
This could mean that in the second half of act 2 the Second Coming does actually occur and the What If team would have to deal with the ensuing worldwide chaos while trying to get the Time Dash back. This would be even more difficult now that the Prophets of Jesus are so powerful. Ed and James could play interesting roles here, possibly being unlikely allies once Edwin James that he is his father. The remainder of Act 2 would probably involve infiltrating the Prophets of Jesus and probably would involve chase scenes with Carl and Dirk.
In this case, the plot point at the end of this act could still involve leaving Edwin (and possibly everyone else) in Nagasaki, you would just have to figure out a way for them to get rescued.
Then you have Act 3. This could involve Edwin and his team getting the Time Dash back and undoing what was done. But going back and changing things may not be so easy. 
These are some significant changes that I recommend in the script and I don’t want to step on your toes as a writer but I feel that at this stage of development, the story needs more development. 
Despite the recommended changes, I think your story has great potential. It can have a good mix of action and comedy and brings up interesting issues about the responsibility that comes with power.

