	Page
	You wrote
	Comments

	1
	WE SEE the teacher
	I recommend avoiding using WE SEE. You will have a more visual and effective description if you just focus on the actions of the character. For example, you could simply say that MS. SWINGLE engages the class in a fun game.

	1
	MS. SWINGLE, engage the class in a fun, highly productive

way of learning through a teaching game.
	Give a description of what Ms. Swingle is actually doing here rather than simply saying that she is playing a game with the students. Also, give the reader a brief description of the students’ reactions. This will not only help to make the scene more visual but will also give the reader a sense of the atmosphere by showing the happiness (or boredom) of the students.

	2
	FOLLOWING ALISON as she hustles across the parking lot,
	This camera direction seems unnecessary. I recommend simply describing Alison’s actions without them such as:

Alison hustles across the parking lot.

	3
	Jessann (Jess) HICKS

(6, outgoing, athletic, pretty, and clearly destined to

grow up as pretty as her mother.)
	I noticed that you have already written a description of Jessann. This one, however, is better placed than the first one.  I recommend cutting the earlier description out entirely have this be the first time that the reader sees her. It’s a better introduction to her character to see her with her mother.

	3
	It's clear that Jess thrives in Alison's positive lifestyle.
	Give the reader a description that shows this. For example, describe Jess’ big smile or bright, happy eyes, or you could even describe her bright clothing. Rather than simply stating this to the reader, describe it by using any detail that can visually give the reader a sense of Jess’ happiness and health. 

	4
	I'm on the courts, got to go. I'm

at work. I'm with the kids. I'll

call you later.
	This dialogue is filled with many short sentences and it sounds as though we are only hearing one side of the conversation, but we do hear John’s voice in the beginning. As a result, it is a little confusing to read. I recommend putting an intercut here to help the reader better understand the conversation.


	5
	A weathered, average looking 40's man -- JOHN SALTER -- rolls

his eyebrows and shrugs indifference when he hears Alison's

voice.
	This is a good description of John and it gives the reader a good visual of how indifferent he is. The only thing that I recommend here is to also give a description of his house to help reinforce just how sleazy he is. 

	6
	EXT. TURF PARADISE RACE TRACK -- DAY

MUSIC PLAYS OVER the scenes.
	Try to avoid putting two montages so close together, especially within the first couple of pages it makes it look as though you are glossing over your story. I recommend avoiding montages altogether in the first few pages.

	7
	JOHN

I'm at the ice skating rink. We're

not meeting you anywhere! You're a

psycho!
	While this scene is good, John’s rant is not really set up and it seems to come out of nowhere. This is mainly because the reader doesn’t know anything about John. Is this what you’re going for? If it is, you may want to consider restructuring the conversation to lead into some of his worst comments. Here is a recommendation for a possible restructuring of the fight:

1. Alison suggests that they go to Turf Paradise

2. John says no and starts complaining about his life as a single parent.

3. Alison tries to calm him down. John tells her that he’s only been using her for babysitting.

4. The conversation becomes emotional and leads to talk of a break up.

5. John then makes the suicide comment and calls her a psycho in the process.

6. The conversation ends on that note.

Ending the conversation with John calling Alison a psycho may help to give more of a reason for his subsequent 911 call.

	11
	She can see Kim waving Jess to come back to her house.
	Make sure you give the reader a brief description of Kim.

	12
	OFFICER ROGERS (50, with a bulldog

mouth and beer gut) and another Sheriff LANDRY (30, with a

trimmed, fresh look of a rookie)
	These are great character descriptions. There is, however, a discrepancy in Officer Rogers’ name. At this point in the script, he is called Officer Rogers, but later in the script he is Sheriff Rogers.

	13
	ROGERS

Are you acusing me of setting you

up? You just did the wrong thing.

Nobody challenges me. You have an

attitude that I don't like at all.

Get some clothes for Jess. She's

sending the night at Kim's while you

go to Madison Street Jail.
	This dialogue here will be a bit stronger if he said less. Try cutting this down to one sentence. Focus on one line of dialogue that really shows how dangerous Rogers is. For example, when Alison argues with Rogers, he could simply say “You have an attitude that I don’t like at all.” The less he says, the more dangerous he will seem.

	14
	Emotions are

overwhelming.
	This is a great chance to really show the emotions of Jess and Alison. Show us the tears streaming down Jess’ face, have her chase the car as it drives away. 

	14
	Alison walks out to see the entire neighborhood standing out

front watching.
	On a similar note, show the reactions of the neighbors.


	14
	The drive up the guarded service street to Madison Street

Jail is intimidating enough. But it’s the glimpse beyond it

that freaks out anyone seeing it up close. TENT CITY! The

legendary jail, where tents replace prison buildings, covers

a dozen acres beside the jail.
	It feels as though you are telling the reader this information rather than showing it. Take this opportunity to really show the prison and the Tent City behind it. Show the ripples of heat in the desert air, the rows of drab tents and distant prisoners in their striped uniforms. This will also justify Alison’s horrified shudder upon seeing the place.

	15
	Rogers shoves her into the body

search room.
	Make sure you mention the Lesbian Body Searcher before you include her dialogue. Also, rather than merely telling the reader that she is a lesbian, take a moment to give the reader a brief description.

	16-18
	EXT. JAIL, WALK TO TENT CITY -- MOMENTS LATER
	There are some very good visuals here. You do a good job at giving the reader a close-up of the horrors of Tent City. 

	18
	Maybe it's because he's the first nice man she's been close to all day, but, she becomes instantly drawn to his decency and strength. He can't help but notice

how pretty she is, even when crying.
	It seems as though you are telling this to the reader rather than showing it. Something like this will need to be written as playable action, something that can be filmed and acted out. 

This can be done with minor gestures, ones that carry a lot of meaning. Rather than telling the reader that Alison “becomes instantly drawn to his decency and strength,” show Alison giving Ed a weak smile and leaning towards him. Ed, however, could stare at her for just a bit too long before looking down at his paperwork. While these are merely suggestions, they will help to make the scene more visual.

	18
	Look, I'm not a lawyer, I'm a doctor. I don't know your case, but, I do know when I'm looking at a person

who has just been torn apart for nothing. Are they getting you a lawyer?
	At this point in the script, it is not clear why Alison still hasn’t been given her one phone call or why she still hasn’t been allowed to see a lawyer. You can fix this with a single line of dialogue explaining the bureaucracy involved.  

	20
	The mother wraps her arms around her daughter ... presses her nose into the young hair ... and shuts her eyes. She sobs softly a few seconds, then takes a big breath before falling to sleep.
	This is what I mean when I talk about visuals. This is a great action and evokes powerful emotions. Great job here.

	21
	There is surely sexual chemistry they try to ignore.
	This description, however, could use some work. Once again, think about the subtle actions that people take when they are trying to ignore sexual chemistry. Once again, have Ed or Alison stare just a little too long at each other or touch each other’s hand.

	22
	Well ...

(signs her release

form)

I have never had to say this before in my life ... but ... one of the sad, sad facts of a doctor's life is

that he can't date a patient.
	While there is chemistry between the two of them, this type of comment comes into the script too soon. This is only the second meeting between the two and a comment like this makes him seem unprofessional. It also makes the love story between them seem a bit forced. 

	24
	The prosecuting attorney pushed this

to the Grand Jury. Sheriff Rogers

told the 16 members of the child

abuse team that in his version, and

all 16 voted to indite you.
	It seems as though it is really Sheriff Rogers who really brings the case back to court. But his motives for doing this are not clear. Is he simply sadistic or is he gaining something from this?

	25-26
	INT. HALLWAY OUTSIDE COURTROOM -- AFTERNOON
	This is a strong scene, particularly as Jaime and Leo keep cutting Alison off. You do a great job at showing just how confusing and intimidating the justice system can be.

	30
	INT. ALISON'S HOUSE -- DAY
	This is a very strong scene. It starts out with a high degree of intensity, ends with a resolution and ultimately moves the story along. It also contains actions and visuals, showing the story to the reader rather than telling it.

	31
	I saw a little helpless girl, standing in the driveway crying, frozen to

the bone, no jacket, standing in an inch of sleet of a couple of hours.
	This is such an obvious and extreme lie, it makes me wonder why the judge himself doesn’t question Rogers’ reliability. As this script is based on true events, I have two suggestions here:

1. If Rogers did indeed say this, then Alison should have a stronger comment than “he’s lying.” This is obvious. Her comment should remark on the absurdity of Rogers’ statement and the fact that McVey is buying it.

2. If Rogers did not actually say this, then I suggest making his statement less exaggerated and a little more believable. For example, he could simply lie and say that Jess was crying outside for two hours, leaving out any exaggerated comments about the weather. While it is still an obvious lie, it is at least a little more believable.

	32
	But Judge McVey. Ally McBeal said

last night –

Ms. Hicks! That is a TELEVISION

SHOW. Oh, you make me so mad!
	Overall this is a strong scene but I feel that some of the dialogue is a bit weak here. Why would the television show even come up in a moment of panic?

	35-37
	INT. PHOENIX AIRPORT -- DAY
	While these are all good scenes, I don’t recommend giving the reader everything here as much of it is unnecessary. Show the reader Alison’s arrival in the Hamptons and cut to the page 36 scene in Mark’s office. This will be enough to show Alison’s great experiences during the summer without slowing down the story.

	37-44
	INT. ALISON'S HOUSE -- MOMENTS LATER
	This is a very strong sequence. You have done a very effective job showing just how frightening Trish and Deb are without making them over-the-top. 

	45
	It's from Jeff,

who made me feel like real crap.
	Who is Jeff?

	45
	You're not crap. And, I'm glad I'm not officially representing you. Because I want to date you.
	As in the case with Ed Newton, this seems to enter the script a little too soon. This is really only the second time seeing Alison and it seems odd and a bit unprofessional that he would say this so blatantly. 

Alison is particularly vulnerable in this scene as she was only recently harassed by Trish and Deb. This puts Daniel in a position of power as he is the confident lawyer and a potential hero to Alison. This makes his comment seem more like sexual harassment and less like a compliment. 

Is this how you intend to portray Daniel? If it is, then this introduces a series of issues (such as Daniel’s power over Alison, what he expects in return for helping Alison, and whether or not Alison would comply) that will need to be addressed later.

If this is not what you are going for, however, then I recommend leaving out all flirtatious comments and portray Daniel as a professional. There can always be subtle flirting but nothing too strong. 

	48
	Dear Judge Woodburn. I have completed the official reversal form and now I

am writing this personal letter to you in regard to my case, which you

heard in February.
	Alison’s letter to Judge Woburn is not really mentioned after this scene. I recommend cutting this out unless you will be including Judge Woburn’s response.

	57
	No! This isn't supposed to be on my

record.

(recovering, trying

to stay cheery)

That's all a mistake. I'm clearing

that up. I left my daughter with my

cell phone for two minutes.
	I recommend cutting this dialogue short; the reader doesn’t need to hear this story again. 

	56-58
	INT. CITY PLACE APARTMENT COMPLEX -- MORNING
	I’m not sure that this scene is entirely necessary for advancing the plot. Much of the scene’s content isn’t new to the story. I recommend cutting it. 

	59
	Alison looks out the window at the pool, which is empty of kids. Alison's eyes well up in tears as she remembers the Anthem pool scene.
	This description takes us out of the story and is not visual enough. We have no way of knowing what Alison is thinking. A description of Alison’s actions is all that will be necessary here.

	59
	Well, they are regular everyday people like you and me. I did not notice

that they were any different. They hit the tennis ball out or in the

net like all of us that play this game.
	This dialogue sounds phony. Try using more contractions to make it sound more natural and conversational. Also, I don’t think that Alison needs to go into this much detail here; you could simply end the dialogue with “they’re everyday people like you and me.”

	59-60
	INT. CRAIG'S OFFICE, WIGWAM RESORT -- CONTINUOUS
	It looks as though you include most of the job interview here but much of it is unnecessary to the plot. I suggest cutting it down to no more than half a page. 

	62
	They HIGH FIVE as they reach their car. Then Trish opens

the doors.
If you promise you'll play dirty. And I don't mean just in the legal sense of the word.
As they sit in the car, Trish kisses Deb on the lips, strongly.
	Deb and Trish are suddenly very different characters in this scene. It seems as though they’ve suddenly become very sadistic and the lesbian overtones seem very unnecessary for the story. All of this together makes them seem more like caricatures and less like developed characters. They were far more dangerous when they first appeared in the script because they were intimidating and stern. However, when we see them high fiving each other, kissing, and talking dirty to one another they suddenly become less frightening and even a little silly. Keep them stern and focused. They are essentially the face of the corrupt Arizona legal system; they should be terrifying, not immature.

Try toning Trish and Deb down a little. Instead of them high fiving each other, have them smirk as they walk back to the car. Instead of them kissing, have Trish open the door for Deb.



	62
	Hello. I'm new to the area, and I'd

like to start my daughter in tennis

lessons?
	Furthermore, this seems like an odd and immature thing for them to do. Tactics such as this make Deb and Trish hard to take seriously. I recommend simply having them call Craig and tell him who they are outright. It is a way for them to scare Alison and flaunt their power. 

	63
	Craig looks out at the courts and watches Alison teach. Then he notices another tennis pro RICK at the next table.
	This action and subsequent dialogue seems unnecessary for the advancement of the plot. Rick does not play a role in the story and his appearance slows down the scene. 

	64-65
	Um, hang on.

Actually, I'm calling from the state probation department.
	Having Deb and Trish essentially prank call Craig and then suddenly switch gears and reveal their true intentions makes them seem less calculating and weakens their role as the enemy. 

	66
	WE WATCH ALISON EXPLAIN, BUT DO NOT HEAR HER THROUGH THE GLASS.
	You really do not need to show Alison telling Craig her story. I recommend cutting to Craig’s reaction.

	70
	Damn. But, fuck it, you know? We've got a violation. Sign her up for court.
	The subplot with Deb and Trish is beginning to feel weak as the reader has still not been given a reason as to why they are trying so hard to destroy Alison.  
Provide at least one scene before the halfway point that shows why Trish and Deb harbor such animosity towards Alison. Perhaps they live in a bad neighborhood and are often looked down upon by those who are more privileged. Something like this would show the jealousy that they may have of Alison. 

	72
	Professional tennis isn't anything like professional football.
	This dialogue is great. It speaks volumes about the absurdity of this case and the ineptitude of the Arizona legal system.

	83
	When she walks up to the visitor window, she sees her FATHER sitting there.
	I think there should be some explanation why Alison’s father is only just now showing up to see her. If he has been involved in her case prior to this, I recommend putting in a brief mentioning of it.

	85
	Brian Crenshaw. 40 years old. He was beaten to death here.
	I don’t understand why the Torso Lady tells Alison about Brian Crenshaw at this point. Putting the story here makes it seem as though she wants Alison to tell others about it. If this is the case, it is never mentioned again in the script. If the Torso Lady merely wants to tell Alison about Sheriff Joe’s corruption, then this story should be earlier in Alison’s stay at Tent City.

	89
	Now Deb's hands are roving around Alison so much it's almost fondling.
	This is a good scene. You’ve done a good job at showing how Deb’s abuse of Alison is taken to a much darker level.

	108-109
	INT. CORRIDORS, THE TOWER – DAY

EXT. ESTABLISHING, GOOD SAMARITAN MENTAL HOSPITAL -- DAY
	The tone of the each scene here is vastly different from one another. In the first scene, Alison is paranoid and crouching in a corner, while one page later she “looks happier than she has in months.” But I’m not sure how much time has passed and I don’t have a sense of the process of Alison’s recovery. I recommend at least inserting a quick note showing how much time has passed. 

	109-113
	
	Many of these scenes are very similar. I recommend either using a montage or just focusing on one key scene that represents Alison’s recovery.


