The script has the potential to be an intense drama but it will need another draft. Characterization with Josh and Megan is done well and the overall idea of telling the same story from different sides is good as well. But there are some issues that will need to be addressed.
First, the script does have a number of style issues. One overall stylistic issue that I find is that you have a tendency to tell the reader things instead of showing them. This generally comes in the form of little bits of information that you do not really need to include. I have included various notes throughout the script pointing out such unnecessary information. I noticed that you put a very specific timeline in the first Act, but you never really did anything with it afterwards. 

One small courtesy that you should consider in your rewrites is to give names to characters that have more than a few lines. This will be particularly important for characters such as Josh’s parents, and even Rob’s parents. It will help make the script less awkward to read, particularly in scenes that take place in such locations as “Josh’s Father’s Kitchen.” 

As this screenplay is essentially told from the perspective of 3 different characters, I noticed that you have a tendency to repeat scenes. Unfortunately, simply repeating scenes wastes precious time and should be avoided. To fix the problem, you may want to consider changing the scenes with each perspective For example, when the reader sees Josh get punched for the first time, it is shown from the perspective of Rob. This means that the reader may see Rob as a nice guy who essentially defends Josh. But later, when the reader sees the same scene from Josh’s perspective, Rob might act differently. Essentially, the same scene can be written differently from the perspective of each character. This can essentially allow you to tell three interconnected stories while still leaving the reader to wonder whose story is the true one. 
On a similar note, when you do repeat scenes, you may want to cut them a little earlier. I made some specific suggestions throughout the script. In its current state, you have a tendency to let your repeated scripts run a little long and then end them in the middle of conversations. I suggest cutting them right at the beginning. This will let the reader know where we are in the story without dragging on for too long before getting to the new material. 
I also noticed that the tone of the script changes dramatically in Act 3. At this time we are finally seeing what is going on in Josh’s head and the story becomes quite different. At this point in the script the reader sees horrifying nightmares and demonic voices that want Josh to die. This sudden change is very jarring and in its current state the script doesn’t really prepare the reader for such a shift in tone. 
You can solve this problem by giving the reader more glimpses of Josh’s torment earlier in the script. For example, perhaps the reader could see one of Josh’s nightmares from Megan’s perspective. Or perhaps Rob, Meg, or Jen can see Josh speaking back to the voice in his head. This way, the reader knows that something is going on but it isn’t until the end that they actually see the nightmares or hear the voice. 
On a similar note, if the last part of the script is supposed to be from Josh’s perspective, why don’t we hear the voice in his head for the entire time? This seems like something that would have been there for a long time; something that he is finally giving in to. Yet, the way the script is currently written the voice really only shows up at the last moment. Consider what it would look like if the voice was in Josh’s head for the entire story; but the reader doesn’t know about it until the end, when Josh’s thoughts and dreams are finally revealed.

For the most part, characterization in the script is strong, but there doesn’t seem to be much of a character arc for Rob. At first, it seems as though he will become a well-developed character, but once Josh’s parents press charges, he simply descends into the role of the angry bully. He is one of the script’s major characters but he really doesn’t grow or change; this makes him feel like a flat character. While I do see the point that you’re trying to make with the plot (that nothing really changes in high school, no matter what happens) a major character such as Rob will need to show some growth and development or his scenes will just feel static and repetitive. This is not to say that Rob has to change dramatically throughout the story and become a better person. 
In the script’s current draft there seems to be no real role for Jen. She appears at numerous times, making it seem as though she will play a larger role, yet she always seems to be held back. We see this first in the beginning of the script with the subtle chemistry between her and Rob, but then nothing is ever done with it. Later, the reader sees her again as a friend and confident for Josh and there is even see some tension there because of Josh’s relationship with Megan. But despite all of this, there is never any resolution with Jen. Something that you may want to consider is having Jen stick up for Josh when Rob begins to antagonize him. She has known Rob for years; perhaps she could confront Rob alone and talk to him about everything. This can also be a good opportunity for you to develop Rob as a character.
On a different note, there is great chemistry between Josh and Megan. I particularly love the reversal of fortune between the two. At first, Josh is the shy one and Megan is the one in control, but when Megan breaks up with her boyfriend, the tables are turned and Josh takes upon the role of the friend and protector. This is great for the development of the individual character and also great for the development of their relationship.
Overall, the script has the potential to be a great drama but it will need another draft before it is ready. Avoid repeating scenes, take the opportunity to show the reader new perspectives instead. Also, work on the style and tone issues mentioned as well as the character arcs for both Rob and Jen. Finally, if you haven’t already done this, you may want to consider renting The Dead Girl, Elephant, or even Run Lola Run for inspiration. While they do differ in their construction, all three do a great job at telling multiple interconnected stories or variations on a single story.

