AUDREY
LOGLINE: A troubled family is forever changed when their town is destroyed by a powerful hurricane.
SYNOPSIS: In 1957, DELL a young wife and mother lives with her husband LEE and his parents BIG MOMMA and PAPA JIM on a small farm in Cameron Parish, Louisiana. Together, the family raises Dell and Lee’s children, JAMES, MARYANNE and NONA MAE and Dell prepares to bring another child into the world. But things become tense between the couple as Dell becomes increasingly frustrated with her husband’s frequent drinking. After Lee leaves to go to Joe’s Juke Joint (a local drinking establishment), one evening, Dell confides in her friend, BETTY that she has considered leaving him. She wants to, but she knows that she has nowhere to go. 
Later that night, Lee comes home and gets into bed with Dell. Dell gives her drunken husband the cold shoulder and a drunken conversation soon devolves into an argument about Lee’s drinking and family responsibilities. She goes to sleep in the kids’ room. Big Momma confronts Lee but gets nowhere with him. 
The next day, after Church, PAUL DUPARTE and his son PHILLIPE come by the house. As they talk to Papa Jim about buying watermelons, Phillipe stares at Dell. Papa Jim notices but says nothing. 
The next day, Lee and Dell go into town. They hear a weather report about Hurricane Audrey but brush it off, not believing that it will be a big storm. As Dell shops, she comes across Phillipe. The two politely and nervously walk together and talk. The conversation eventually turns to Lee and his drinking. Phillipe offers to listen to Dell if she ever needs to talk, but Dell declines and politely defends Lee’s actions. 
The next day, as James, Maryanne and Nona Mae are out playing, they see a strange sight – hundreds of crawfish have left the marsh and are crossing the road. 
Meanwhile the Weather Bureau notices that Hurricane Audrey has suddenly become 
much more powerful. The hurricane grew in strength so quickly that that it is too late for anyone in Cameron Parish to get out. 
As the night wears on, the storm strikes the town in full force. Papa Jim awakens to find the Gulf of Mexico flooding his yard. He rushes throughout the house and wakes everyone up. They make it out of the house and slowly work their way towards a fig tree in the backyard to get above the water level. As the family hangs on to the fig tree, they watch as their car and house are washed away in the powerful current. 

Hour after hour, the storm pounds on the Bargeman family. Nona Mae clutches onto the tree, struggling to keep herself above the water level. Lee manages to keep his daughter up. But father and daughter begin to weaken and a massive wave washes over the tree – taking Lee and Nona Mae with it. The devastated family can do nothing else but hold on for dear life. Little by little, Papa Jim also begins to weaken and he his soon washed away by another massive wave.

Hours later, the storm comes to an end and the water begins receding back into the Gulf. The Bargemen family wanders across the barren landscape hoping to find any survivors. They are eventually rescued by the Red Cross. 
Three months later, the remaining family gathers in the hospital to celebrate the birth of Mabel, Dell’s new daughter.
COMMENTS: This script has tremendous dramatic potential. You have a great conflict established in the beginning of the story. The characters and their stories also have the potential to be great, endearing people. You have created a place and characters that a reader can truly care about. Dell and Lee have the potential to feel like very real characters that many people can relate to. Fishface is also has tremendous potential as a secondary character. The potential for a great plot and great characters is there, the script just needs to be brought out of its shell. Below I will focus on the problematic aspects of the script and how these issues can be resolved.
Many of your descriptions contain information (such as how many children Fishface has) that a filmgoing audience could not possibly see. Make sure you cut your description down to only what can be filmed and acted out. This means that you should edit out any kind of background information from your descriptions. This also means that you will need to take out the thoughts of characters, as this cannot possibly be seen by the audience. Once you have pinpointed everything that will need to be edited out of the descriptions, go back through it and see if there are alternate ways in which you can include them in the script. Screenplays are filled with many small visuals and actions that can tell stories unto themselves. For example, if you want to let the reader know that Fishface has daughters, you can simply have him look at a picture of them in his wallet. This way you are giving the reader this piece of information but in a way that can be acted out and filmed.
Your descriptions also seem a little inconsistent. There are areas where the page is dominated by lengthy descriptions but there are other areas where the script is dialogue-heavy and lacks any visuals. An example of this is found on page 31 when Lee and Dell are arguing. This is a page (approximately a minute of screen time) of nothing but speaking. This in itself isn’t bad but the reader has no visual reference to work with as the tension rises throughout the argument. Think about what Dell and Lee are actually doing as they argue. Is Dell pacing around? Getting dressed angrily? What about Lee? When you provide these details you will give the scene much more life and action. Dialogue is important, but it needs to be backed up by little visuals and actions that help to convey a character’s emotional state. 
Furthermore, as your script continues, much of the description changes from present tense to past tense. I fixed this whenever I could, but make sure that your descriptions are always in present tense when writing a screenplay. 
The dialogue could use a little work. There are times in the script when it feels more like you are writing for the audience, not for the characters. It doesn’t always feel as though all of the characters really have their own voices. This is commonly known as “on the nose” dialogue and occurs when a character says exactly what is on his or her mind. I noticed this when Fishface first meets Mary Newcastle. He seems a little too forthcoming about the death of his wife only minutes after meeting Mary. While this may be fine in a climactic situation, it shouldn’t be used in everyday situations, especially when characters meet for the first time. They shouldn’t reveal everything about themselves, this is simply not the way people really interact. 
One reason why your dialogue does not sound entirely authentic is because your characters rarely use contractions (I’m, don’t, isn’t, etc.). This is subtle but it makes all the difference when the dialogue is read out loud. In everyday life, few people actually pronounce words fully; contractions are a natural way of speaking. An easy way to change words to contractions is the Find/Replace command in your screenwriting software (Control F or Command F); this will allow you to fix many of the problems in a short period. 
One suggestion that I have for improving your dialogue is to read the dialogue aloud to yourself (or have a reading with some friends, if possible). Think about how you want your characters to sound when they speak. If you read the dialogue aloud and it all sounds alike, from character to character, you may want to consider modifying it to fit the character. Dialogue and character development really go hand in hand, so the better you know your characters, the easier and more natural their dialogue will sound. 
For the first half of the script, it is clear that Dell is your protagonist but as the story progresses, she disappears and you begin to focus on numerous minor characters. Keep the script focused on Dell and tell the story from her perspective. On a similar note, keep her motivation (to keep Lee from going out drinking) active in the script. Think about how she grows and develops throughout the story. In particular, think about how Lee and Dell’s relationship are affected by the hurricane. 
I think that the inciting incident comes a little too early in the script. There needs to be a little more setup before we really get into the main conflict. The rest of act 1 contains far too many mundane conversations that contain little or no conflict. Every scene in a screenplay must contain conflict and must advance the plot in some way. Don’t just give us the home life of Dell and Lee, show us the underlying tension even in the good times. Don’t just show us the children playing, show their reactions to Dell and Lee’s fighting. 

Dell and Lee’s fight when Lee comes home drunk is a great way to bring the reader into the second act where the main conflict will occur. Once we do get into the second act, however, I feel that much of the tension and main story suddenly dies down. Nothing new really happens after Dell and Lee’s fight. Their situation doesn’t get worse but it doesn’t get better. 
As the act continues and Phillipe is brought into the story, it seems as though Dell will begin an affair with him, but I don’t feel that there is enough tension in the conversation between Phillipe and Dell for anything to really begin. At present, it simply feels like a very long conversation that doesn’t really go anywhere. You may want to consider developing this relationship further. Focus on Dell and Lee’s troubled relationship and consider Phillipe’s role in the situation. Perhaps Dell takes Phillipe up on his offer to talk about her problems. This will bring the two closer together. There doesn’t necessarily have to be an actual affair, but the strong possibility of one can be just as powerful. 
I think that the Weather Bureau’s ominous warning is good but it comes about 10 pages too late in the script. Try shortening the conversation between Dell and Phillipe; this will bring this scene in much sooner. 
One area of concern is the lengthy section detailing Eugene and Betty’s escape from town as the hurricane strikes. Screenplays must be written visually as this is what will be used to make a movie from. However, this section contains pages and pages with very few descriptions. Unlike novels and stage plays, dialogue alone will not be enough to advance a scene in a screenplay. As stated earlier, dialogue must be backed up with visuals. Film is a visual medium and the script essentially acts as a guide for what the camera will see. While this does not mean that you have to describe every last detail, it does mean that lengthy sections without any kind of description or action are like a blind spot in the script. 
Towards the end of the second act the story deviates considerably from the conflict that you set up earlier and this makes the plot lose focus. Don’t deviate from the Dell/Lee conflict for too long. This should be carried throughout the entire script. Think about how much stronger the story would be if Dell and Lee’s relationship continues to deteriorate until the moment the hurricane strikes. It is the hurricane that gets the two back together, only hours before Dell loses Lee forever.
Overall, the script will need at least another draft before it is ready for the professional world. In this new draft, you will need to focus more on the real conflict in the story and on Dell’s central motivation as a character. Cut out the mundane conversations and get into the heart of what each scene is truly about. Have Dell and Lee’s relationship troubles and the Dell/Phillipe conflict build throughout the script until hurricane Audrey comes and nearly destroys everything. Finally, later in the script, focus less on the secondary characters. Continue to focus on the Dell/Lee/Phillipe conflict and how it threatens to destroy (or at least change) the lives of everyone around them.
